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a hyper television viewer clicking through cable channels. And where PE's 
smult-layered sounds come together ina relentless aural blizand, De La Soul's 
shards and fragments are accemblad in cllagea where the seems and jagged 
edges are meant te show. Meanwhile, over ambling rhythm tracks, the three 
members of the group—-Mase, Posdnous, and Trugoy—rap amiably in a 
private language that the listener must decode, For example, a “Jenlfa” is a 
Young ledy; a "buddy" is « body; “potholes” stand for things thet are mising: 
and “plugging” suggests ways to fll empty spaces. 

‘Framed as a parody of @ television game show, the album kicks off with a 
‘Wurlitzer fanfare and the questioning of a group of suitably addled corte 
tanis—and ends with the emcee inviting listeners to send their own answers 
to Tommy Boy Records. Within ths framework the group weaves an intricate, 
AF often inconsequential. set of themes. strictures. and images. One of the 
more consequential of these motif s the nation of plugging, ceveloped mast 
catersively in the song “Plug Turin" the centerpiece ofthe dern The three 
derben of De La Soul are identified a¢ Plug One, Two, and Three, respec: 
tively. Meanwhile the album has built up cumerous images of things missing 
(as in the song “Pothcles On My Laven” where presurnablydalses wil grow 
in the D.AILS.Y, Age). Plugging caries a sexual innuendo as well as the notion 
‘of plugging tunes. na bygone era a “plug tune” was a piece of music played 
da ue shops by “song demonstrators” inorder to sell sheet musi. However, 
in De La Sous often surprising, wity, and daring amalgam of samples, a- 
bete. and recurring motif, “plug aut is extended to cover the collage 
‘fects now familiar in rap and many other genres, call the practice what you 
‘wll —bricolege, decorstruction, or postmodem pastiche. But perhaps is best 
to call it what De La Soul, in thelr more accessible moods, call it “thar new 
style of speak” 

Bruce Tucker 
Highland Park, New Jersey 
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John Anthony Lennon received his doctorate in compesition from the Uni 
‘versity of Michigan, and has been 3 professor of composition at the University 
ol Tennessee since 1977. Recognition for his music over the past fifteen years 
Includes the Prix de Rome, Guggenheim and Charles ives awards, fellowships 
at Tanglewood and the Charles Ives Center, and residencies at the MacDowell 
‘Colony and Brevard Music Center. He has composed for 4 wide range of 
instruments and ensembles, from his well-received work for solo guitar (an. 
‘other's Fandango) to the music for chamber ensembles featured on this recording, 
40 works for orchestra, 

Lennon's highly developed musical language is distinctive, consistent, and 
personal. His style could be considered mainstream. if ‘matnstream” is under. 
stood as lying between those contemporary styles that contaln strong melodie 
er tonal references and those that are either serially inspired or avant-garde. 
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